without committing it to memory will know of its con-
tents. Unless he gets what he has seen well into his
memory,, so as to have it at his fingers' ends as familiarly
as the characters with which he writes a letter, he can be
no more held to be familiar with, and to have command
over nature, than a man who only copies his signature
from a copy kept in his pocket, as I have known French
Canadians do, can be said to be able to write. It is paint-
ing without nature that will give a man this, and not paint-
ing directly from her. He must do both the one and the
other, and the one as much as the other.

SAMUEL BUTLER (from The Notebooks)

The imitation of nature is as difficult as it is admirable
if one can really achieve it and carry it through. But lie
also may deserve praise who has completely withdrawn
himself from nature and has succeeded in placing before
our eyes forms and movements which have hitherto

existed only in our imagination-----Painting, like Poetry,

selects from the universe what it can best use for its own
ends. It unites, it concentrates in one fantastic figure
circumstances and characters which nature has distri-
buted among various individuals. Thanks to this wise
and ingenious combination the artist merits the title of an
inventor and ceases to be a mere subordinate copyist.

GOYA

In nature there is neither colour nor line, only sun and
shade. Give me a piece of charcoal and I will produce a
beautiful picture.
GOYA
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